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Across  # 16 [plate # 77]



Across  # 11  (Fox, Vulpes) [plate # 78]



Across  # 17 [plate # 79]



Across  # 13 [plate # 80]



Across  # 9 [plate # 81]



Across  # 2 [plate # 82]



Across  # 4 [plate # 83]



Across & Into  # 1 [plate # 84]



Flow Motion in the gallery
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Continuum -	The Exhibition

Forty-three of the artworks in this catalogue were exhibited at Avenue Gallery, Northampton University 

from the 27th October to the 7th November 2014, under the title Continuum. These came from Space 

Between, Continuum itself and Flow Motion respectively. Space Between was exhibited in the corridor 

leading to the gallery along with one piece from Flow Motion (Across & Into # 1) opposite the gallery 

entrance. All works were either mounted, pinned or adhered directly to the gallery walls using a vinyl 

substrate (see plates above and below).

Artist Statement

The works in Continuum grew from my sense that humanity is becoming disconnected from the land 

that it inhabits, and in particular, from the rural environment, through urbanisation, translocation and 

digitalization.  In the last two decades, experiences of the environment have become increasingly medi-

ated through the screen in work, leisure and communication, rather than directly through encountering 

the land itself. In these circumstances, there is a danger that fewer people will have and maintain the 

intimate direct knowledge that forms our sense of place than was the case even in the recent past.

To address this concern, I decided to investigate what it is to inhabit land, to dwell and experience places 

and to be embodied in space, through the photographic interpretation of visual perception. This phe-

nomenological approach was augmented by the theories of Henry Bergson and Maurice Merleau-Ponty 

emphasising that the mechanisms of perception are durative experiences, occurring through time and 

constantly becoming known.



The intention was also to investigate how the familiarity of a site of engagement forms through time 

into the experiences of place and how this can be interpreted through photographic practice. This in-

cludes the acceptance that these experiences cannot be directly communicated through art, as both 

Hamish Fulton and Lucy Lippard acknowledge. That the artworks offer a different, if partially connected, 

experience to the viewer of the work, rather than the actual experience of being in and knowing a place.   

Hence there is no reference to the where of each of the sites interpreted in the works, rather this centres 

on the creation of a fictional place that is an imagined woodland, a conglomerate of a number of de-

picted places, thought of as events and processes of engagement, rather than static representations of 

points on maps (Massey). These engagements have been deliberately repeated, a process of place learn-

ing (Gibson) has been investigated, resulting in multiple views of each scene. 

Each artwork mimics the durational space of embodied motion through a compositing process of digi-

tally bringing together numerous viewpoints from single photographs  as an interpretation of the het-

erogenous, but whole environment, as it was encountered. This process was then repeated and rein-

terpreted on further site visits as a new experience according to the changes, both in myself and the 

environment encountered. This offers an interpretation of land not centred on location, rather on the 

temporal experiences of land as an ongoing continuum. This is approach was driven by the understand-

ing that rather than perception being a series of static moments, as photography implies, it is a constant 

flow of experience.  



In this work the durational and mobile nature of perception is brought to the photograph through pro-

cesses of compositing, following the constant movements of the eyes, the head and the body through 

and with the environment, a persistent and also a changing space that we are part of, not separate from, 

for it is the relationships that we form with the environment that are the key to our understandings of it 

and our capacities to care for it.

Continuum reflects on the flux of motion in our perceptions by deliberately questioning photography’s 

stasis, pushing at its limitations and opening pathways for memories and imagination, for the viewer to 

journey through their own resonances with land, through large scale colour photographs in the place 

that is here, Avenue Gallery.

													           

John Sunderland 26th October 2014
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Mock-up of exhibition                                          [plate # 88]



Visitors looking at A Deer in the Wood [plate # 89]



Viewing Track-way # 13 [plate # 90]



Track-way # 13  (background)
Track-way # 8     (foreground)
With work from  Flow Motion
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[plate # 92]General View



[plate # 93]Viewing The Cage # 3



Space Between

Force Nine   (triptych) [plate # 94]



Corridor view [plate # 95]
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