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Patrick McDermott, Electrician, Busbars, Pencil, 2008.



Without he Walls Which Do Not Last
Avenue Campus Gallery  

Monday 22nd September - Friday 17th October 2008

In Ersilia, to establish the relationships that sustain the city’s life, the inhabitants stretch strings 

from the corners of the houses, white or black or gray or black-and-white according to whether 

they mark a relationship of blood, of trade, authority, agency.

When the strings become so numerous that you can no longer pass among them, the inhabitants 

leave: the houses are dismantled; only the strings and their supports remain... hus, when trav-

elling in the territory of Ersilia , you come upon the ruins of the abandoned cities, without the 

walls which do not last, without the bones of the dead which the wind rolls away: spider-webs of 

intricate relationships seeking a form.

Italo Calvino Invisible Cities

Without he Walls Which Do Not Last is an exhibition which explores the practice of drawing 

beyond its identiication as a ‘Fine Art’ discipline. As well as showcasing the breadth of drawing 

practices within the University and its application in ields as diverse as engineering, design, 

business, science, health and the arts, the purpose of this exhibition is to consider potentially 

broader and less orthodox examples of ‘drawing’ within the surrounding community.
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John France, Fine Artist, Planning, Mixed Media, 2008. 2



Martin Rowson, Political Cartoonist, English Empiricism…, Ink, 2008. 3



Brian Fay, Fine Artist, After Jean-Baptiste-Siméon Chardin, Return From he Market, Charcoal, 2008. 4



Claire Harris, Fashion Designer, Styling Notes, Mixed Media, 2008. 5



Dr Jef Ollerton, Ecologist, Cell Drawing, Pen, 2008. 6



Tracey Dixon, Chiropractor, Exercise, Pen, 2008. 7



Kelly Wilkinson, Illustrator, Rhinoplasty, Digital, 2008. 8



Professor Ian Livingstone, Physical Geographer, Dune Surveys, Digital, 2008. 9



Anne Richley, Midwife, Favourable/Unfavourable, Pen, 2008. 10
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Emma Whewell, Educationalist, hrow Zone, Acrylic, 2008. 11
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Dr Sarah Crafter, Psychologist, Transitions, Digital, 2008. 12



Dr Graham Smith, Psychologist, Argument Mapping, Digital, 2008.
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Derek Attenburrow, Fine Artist/ Product Designer, Sketchbook, Pen, 2008. 14



Jean Edwards, Educationalist, Drawing to Model, Pencil, 2008. 15



Derek Sprawson, Fine Artist, Fig-Reprise, Ink, 2008. 16



Cassia Hickman, Marketeer, Doodles, Pen, 2008. 17



Leo Duf, Fine Artist, Untitled, Mixed Media, 2008. 18



Craig Staf, Artist, Untitled (Physio Drawing) #2, Graphite, 2005. 19



Paul Cureton, Artist, (CMS) particle detector being lowered into the cavern (CERN), Pencil, 2007. 20



Will Alsop, Architect, Ferry Terminal Dubai, Mixed Media, 2008. 21



 

he aims of Expanding Drawing are:

To raise and challenge notions of drawing to the young in communities and within schools 

and colleges and universities across the world.

To showcase contemporary drawing though exhibiting the work of both artists and non artists 

who use drawing in their respective professions.

To provide accessible events, building and targeting new audiences and participants.

To provide a portal for continuing debate on the nature of drawing.

We use drawing far more than we realise as a basic means of communication when both written 

and spoken information seem either inadequate or inappropriate. To a certain extent, the activity 

of drawing remains limited by a set of assumptions primarily based upon the idea of technical skill. 

his assumption is further re-enforced by the arts infrastructure. With communities, schools and 

universities participation a re-evaluation can take place where a diverse range of methods and 

cultures pertaining to drawing can be considered, brought to the fore.

We thank all the participants that helped with this project and will continue to develop the aims of 

expanding drawing. 

Exhibition Curators Paul Cureton & Dr Craig Staf
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www.Expandingdrawing.co.uk


