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Two circulgr pods ,qrking ti,e in sepqrqte zorlds;
dqrk to light; cloud lit gnd night;
the sulphuric green seeps under doorzqys,
in the other tick 1s to tock,
the rqin hq,,ers hqrd, drip dropping dozn zindozs
pulling gshen doznzqrds to silt
the stil auite revolving, the olfgctory burn,
musty che,icqlqr underscore is not lost
yet the pqttern of ,ove,ent ;ust shift
rubber saueeks into position qnd the ;qrkers go dozn
sidewavs legning

to pull into repose
the sprqy hqngs lightly, skin prickling ice cold
setgllic clqngs resound gs screen contqcts steel door
body stoops to co,pensqte
gs teh shift betzeen zorlds cquses eyes to sauint,
sccking resolve qnd cognition
self checking glterquion slick to slqck.

Registration® regis/tra/tion redzi'strei 5e°n nowun

Origin: mid 167h century from medieval Latin registratio baved on Latin regerere mearing to entes, recond
1) the act of recording a name or information on an official list.
2)the action or process of registering or being registered.

3) a certificate that attests to the registering of a person, a car, etc.
4) the action or process of aquiring full British citizenship by a
comonwealth resident or a person of British decent.

5) a combination of stops used when playing the organ.

6) precision alignment and placement.

The purpose of the creative process; the mark and the labour,

then, is not worshiping at the altar of ‘skill} nor is it a nostalgia

for a past that becomes merely a visual trepe or rhetoric for misplaced

historicism; rather it seeks a radical idealism through acceptance of the

subjective, mysticism and wonder. This is mediated through what Nochlin (1994)

posits regarding the fragment as a poignant metaphor for the experience of Modernity;

a means of engaging with our condition both in recognition of loss but also as means to
reimagine our being. Indeed in recent re-workings of Utopian thought it has been articulated
that fragmentation is in fact an integral ‘condition of the act of creation’ (Gether in Gether et al,
2012, p.10). As such creative labour is, by nature, a fragmented subjectivity that points to an
engagement with our past in order to revolutionalise our future. Practices that exist

in such a space accept, as Stern (2014) puts it, an ‘ontogenesis. .. Its a coming into

being ...its always already in process The endevour of making, therefore

stands outside of time, for what, on the surface, appears to engage

mercly with capturing and preserving moments, in fact,

like the Janus, directs us to reflect on where

we came from, where we are..

...and to where we are going.
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Artwork by:

Catriona Leahy,
Lecturer in Printmaking
University of Northampton

Elizabeth Tomos

Mimi Tobot

Text by:

Dr. Craig Stdff,
Reader in Fine Art
University of Northampton

In February 2015, four Fine Art Masters students from the
University of Northampton (Susanne Ballinger, Elaine Elcoat, Mimi
Tobot and Elizabeth Tomos), accompanied by Lecturer in
Printmaking, Catriona Leahy and Reader in Fine Art, Dr. Craig Staff,
attended the Frans Masereel Centrum for Printmaking, Belgium, as
part of their annual Schools in Residence Programme.

In the lead-up to this residency, the students and staff met
periodically. We discussed the thread that binds the artists’
sensibilities. We negotiated the language of print and its evolving
dialect. We considered its relationship, both tangential and direct,
towards the distinctive practices of each individual. Although
diverse, the artists were unified by a common curiosity of the
inherently tactile materiality of print, its transferability, and its
agency to convene multiplicities of meaning. To that end, the artists
navigated the discipline’s expanding territory, testing its language
against that of drawing, performance, sculpture and installation.

Foregrounding the value of tacit knowledge - of making as thinking,
the residency was not intended to result in a finite project with
resolved outcomes, but rather sought to illuminate the inherently
unstable and largely unknowable nature of a phase, a period of time
spent working and researching, in its development. The residues
left in the aftermath of this research period, this space, which form
the pages of this publication, represent propositions, notions,
notations, a kind of speculative journey. It calls to mind the finite
phenomenon of experience, a moment in time, and the need to
render it permanent through an imprint. Reminiscent of the artist
book and defiantly object-like, this publication represents an
artefact that fixes the traces of documentation, which archive
presence and impel future recollection and revisiting.

Catriona Leahy, Lecturer in Printmaking.
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(The Santander Staff Research Grant was awarded to
Catriona Leahy, Lecturer in Printmaking, to support the project.)



